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THE CESNOLA COLLECTION 


PRELIMINARY NOTE 


A GENERAL 
survey of the 
Cesnola_ Col- 
lection, ex- 
tending over 
some twelve 
working days, 
and _ preceded 
by a more rap- 
id study of the 
parts which 
were publicly 
exhibited in 
the summer of 
1897, satisfies me that the collection, which 
is probably in any case the largest single 
collection of Cypriote antiquities, contains 
also a large number of examples of Cypriote 
art which are of the highest importance for 
the history and civilization of ancient 
Cyprus. 

The advances which have been made in 
our knowledge of Cyprus since the collec- 
tion was brought together, permit us to 
form more exact estimates of the principal 
characteristics of art and industries in the 
island, and to lay down the main lines of its 
history. Thanks to this increase of knowl- 
edge, it is now possible to assign to their 
proper places in the local schools of sculp- 
ture and painting a number of objects whose 
unfamiliarity, at the time of their discovery, 
raised reasonable doubts as to their an- 
tiquity and genuineness. In fine examples 
of these local schools of art and in particular 
in works which betray the influence of the 
archaic art of Greece and the Nearer East, 
the Cesnola Collection is exceptionally rich; 
and the results of subsequent excavations 
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by a number of trained observers are now 
available, to interpret these masterpieces, 
and even to supplement the too slight in- 
dications which remain, in most cases, of 
the exact place of discovery of the objects 
themselves, and of the precise character of 
the other objects found with them. 

On the other hand, more accurate 
knowledge of Cypriote antiquities inevit- 
ably shows that certain other classes of 
objects included in the Cesnola Collection 
are not of exceptional interest, either as 
works of art, or as evidence of the progress 
of native industries or civilization generally. 

In these circumstances, it becomes clear 
that a time has come when it is possible to 
select, more accurately than before, those 
parts of the whole collection which give to 
it its peculiar value and interest, and to ex- 
hibit these in a clearer and more systematic 
way. It is possible also, without damage 
to the collection as a whole, to separate for 
the use of advanced students a large mass 
of material for Cypriote archeology, which 
can never be expected to appeal to the 
public at large; and the presence of which 
among the objects of first importance pro- 
duces only confusion and fatigue. 

In the course of the present reclassifica- 
tion of the collection these general consid- 
erations are to be the guiding principle 
throughout. Of the total number of the 
objects which have been selected for sepa- 
rate exhibition in a students’ room on 
the lower floor, the great majority were 
designated either by their damaged condi- 
tion or by their inferior workmanship; and 
a considerable number, though they were in 
good condition, were withdrawn because 
they were practically duplicated in the 
collection as it stood, or because the points 
which they illustrated could not be ex- 
pected to appeal to any but advanced 
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students of ancient industries, such as stone- 
cutting or pot-making. 

Only in a very few cases our 
present knowledge of Cypriote art still 
make it difficult to be certain whether ad- 
ditions have been made to the decorations 
of the vases or to the sculpture since the 
or whether the 


does 


objects excavated, 
irregularities and unevenness of the work- 
manship are due to the ancient craftsmen. 
In these cases the destination of the object 
is in suspense until further study and 
comparisons with the results of subsequent 
excavations in particular sites in Cyprus 
are sufficient to justify a decision. 

rhe lapse of time, since the objects were 
set up in the Museum, and the greater at- 
tention which is now rightly given to ques- 
tions of surface finish, tooling, and other 
details of ancient craftsmanship, justify, 
and indeed demand, a thorough cleansing 
of all the important objects, if this can be 
accomplished without damage to the 
ancient work. The result must inevitably 
be to render cracks, breakages, and other 
scars more apparent than they have been 
since the time when they were so carefully 
prepared for exhibition in the first instance; 
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but this drawback is more than compen- 
sated by the increased scientific and artistic 
value which the collection will possess for 
the student, when the details of the ancient 
work can be seen without obstruction. It 
should be added that in some cases the thin 
coating of stone-wash, which has been used 
to fill cracks and joints, is already crum- 
bling to powder through decay of the bind- 
ing medium, and is revealing ancient sur- 
faces which are in good condition and ought 
to be set free. Preliminary work of this 
kind is being undertaken, in the first place, 
on a few of the least important objects, and 
the results in these cases will be carefully 
studied and compared before any steps are 
taken to cleanse the more perfect or more 
important objects, or those on whose sur- 
face there is any hope of finding faint traces 
of ancient color, a matter which was hardly 
yet under serious study at the time when 
the collection was formed 

In general, the results of the preliminary 
survey of the collection are in the highest 
degree reassuring: the great majerity of the 
objects are in good preservation and of dis- 
tinct value as evidence of ancient art and 
industry in Cyprus. J. L. Myres. 
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COPTIC TAPESTRY: 


FISCHBACH COLLECTION 
OF TEXTILES 


THE 


As it is impos- 
sible at present 
to show the re- 
cently purchased 
Fischbach  Col- 
lection of Tex- 
tiles in its en- 
tirety, a selection 


has been made 
of some three 
hundred pieces 


for exhibition in 
Gallery E  1o. 
The selection has 
been made with 
a view to illus- 
trating the most 
important peri- 
ods in the history 
of the textile 
arts, and to give 
some idea of the 
rich resources of 
this Collection. 
The exhibition 
will continue for 
several months. 
A prehistoric 





fabric from the 
PAINTED LINEN Bodensee (Lake 
Constance) and 


EGYPTIAN, EIGHTEENTH 
TO TWENTIETH DYNASTY 
(ABOUT 1200 B.C.) 


a piece of Egyp- 
tian painted lin- 
en of the period 
of the New Em- 
pire (1700-1100 B.c.) are the oldest pieces 
shown. Dating from the fourth to the 
eighth centuries are Coptic stuffs which 


FIFTH TO SIXTH CENTURY 


may be studied also in the Museum’s 
large and well-known collection of such 
fabrics, acquired by purchase in 1880. 
The Peruvian textiles arranged near by 
in the Fischbach exhibition, present inter- 
esting analogies in design with the Coptic, 
and in both there is found the same tech- 
nical process of tapestry weaving. It is 
so called because of the later use made 
of this technique, in the fourteenth cen- 
tury and onward, in the manufacture of 
tapestries. 

Of textiles dating from the tenth through 
the fourteenth centuries, several examples 
are shown. The German printed and 
woven fabrics indicate in their designs the 
influence of Persian and Byzantine styles, 
transmitted through the Romanesque art 
of the Middle Ages. In Spanish and Ital- 
ian textiles, Arabic influences are clear- 
ly marked. The gold brocades made in 
Italy in the fourteenth century add to an 
Oriental richness of decoration an expres- 
sion of individuality and a fertility of in- 
vention rarely surpassed. The taste for 
allegory and symbolism that is so evident in 
much of Trecento painting is reflected in the 
designs of these textiles. In many, the 
subject is the dangers which surround the 
soul. Sometimes the designs have refer- 
ence to heraldic devices. 

Of quite different character are the 
Italian textiles of the fifteenth century. 
Nearest to the style of the preceding 
century, however, are the pictorial brocades 
with figures and scenes from sacred history, 
often adapted or copied from paintings. 
The typical decoration, however, of the 
brocades and velvets of this century is 
composed of leaf-shaped panels, inclosing 
pomegranate devices, usually combined 
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with serpentine stalks or ogival framings. 
[he widespread popularity of these re- 
markably beautiful patterns is seen in the 





BROCADI 
ITALIAN-ARABIC, FOURTEENTH CENTURY 
representations of such figured stuffs in the 
paintings of various schools. 

Although in the Italian 
damasks of the sixteenth century the dec- 
orative devices and characteristic framings 
of the preceding century again found 
favor, a marked change is apparent in the 
spirit of the design. Textiles of the six- 
teenth century show a desire for increased 
richness of effect, that, by weakening the 
constructive lines and areas of the patterns 
with a prodigality of ornament, ended by 
bringing into favor the small “all-over” 


brocades and 


pattern. Among the textiles of this 
century the Venetian damasks should be 


particularly noted. 

In the seventeenth-century textiles is un- 
mistakably shown the popularity of the 
“all-over” pattern. But then, as in the 
following centuries, these shared in popular 
favor with the diffuse designs, constructed 
upon a slight framework, which the char- 
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acteristic pattern of the fifteenth century 
had degenerated into. Neglecting the value 
of line, designers now sought to secure in- 





BROCADE, ITALIAN-ARABIC 


FOURTEENTH CENTURY 


by contrasts of color and of 
Of these over-elaborate, 


terest chiefly 
light and dark. 
too-opulent fabrics of the seventeenth cen- 
tury, representative examples have been 
chosen from the Fischbach Collection. 

[he brocades made at Lyons about 1700 
and designed in the style of Louis XIV 
introduce the textiles of the eighteenth 
century which, distinguished as a whole 
by their light colors and delicacy of pat- 
tern, yet follow closely the changes in the 
decorative styles of this century. The 
growing taste for picturesqueness is wit- 
nessed in the designs of wavy ribands and 
floral garlands or of zigzag stems decorated 
with sprays of flowers that characterize 
Louis XV textiles. Stripes combined with 
spots of small flowers or sprays mark the 
style of Louis XVI, and the pastoral de- 
lights of a Petit Trianon introduce such 
motives as flower baskets and the daintiest 
of rakes and watering pots. Then, at the 


100 








BULLETIN OF THE 


beginning of the nineteenth century, comes 
the classical severity of the Empire style 
with its wreaths and tripods and medallions. 
In other European countries, 
these periods show how completely national 
styles were given over for those of France. 

‘Finally there remain to be briefly men- 
tioned the few Oriental textiles exhibited. 
The animal and floral designs of the six- 
teenth and seventeenth centuries, Persian 
and Asia Minor fabrics, although conceived 
with much realism, are differentiated from 
analogous European representations by an 
absence of plastic effect. The supremacy 
in textile designing in the nineteenth cen- 
tury is amply shown by the Japanese and 
Chinese textiles to belong to the Far East. 

}. B. 


DEPARTMENT OF CLASSICAL ART 


THE ACCESSIONS OF 1908 


‘IV. VASES 
HROUGH the acquisitions of last 
year our collection of Greek 
vases has been increased by fif- 
teen pieces, all of which are of 
Athenian manufacture. The size of our 
present collection Attic now 
sufficiently large to render only examples 
of high artistic quality or special archzxo- 
logical interest desirable. All the new ad- 
ditions satisfy these demands. 

Among them are seven lekythoi (oil- 
jugs) which form an interesting series. In 
each case the figures are painted on a white 
background, but the technique varies in the 
different examples. Two belong to the 
black-figured style, to which their tech- 
nique is in all respects similar, except that 
the background, instead of being left in the 
color of the clay, is painted a yellowish 
white. On one (fig. 1, 7 inches high) are 
depicted Herakles and the Centaur Pholos 
emptying a wine-skin into an amphora in 
preparation for the famous feast, the smell 
of which attracted the other Centaurs and 
caused the contest at which Pholos was 
killed. Herakles is represented as wearing 
the lion’s skin. The branches across the 
background indicate that the scene takes 


of vases is 


textiles of 
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place outdoors. On the other vase (fig. 2, 
5} inches high) is represented an athletic 
scene. A trainer holding a forked stick is 
apparently giving directions to the young 
athlete before him, who carries three staves, 
which are either leaping poles or spears for 
throwing; another youth, with jumping- 
weights in his hands, is finishing a leap; a 
flute-player is accompanying these gymnas- 
tic exercises with his music. The inscrip- 
tions on the background are meaningless. 
The execution is very fine, every detail being 
drawn with minute care. The lekythos on 
which is represented Dionysos with a satyr 
and a goat (fig. 3, 9% inches high), already 
shows the influence of the red-figured 
technique in that relief lines are introduced 
for some portions of the drawing, such as 
the chiton and the feet of Dionysos, as well 
as the wine cup in his hand. On the 
shoulder of the vase are five palmettes, the 
characteristic ornament of the lekythoi of 
this class. 

In the lekythoi illustrated in figs. 4 and 
5 (11 inches and 12 inches high respec- 
tively), the technique of the white lekythos 
is found in its full development. Glaze 
outlines are used throughout for the draw- 
ing, and the garments are painted a dull 
vermilion. This dull color is now somewhat 
faded and has in places wholly disappeared, 
leaving only the glaze outlines. The artist, 
to get the right proportions of his figures, 
sketched them in full, in spite of the fact 
that the greater part would be covered by 
the garments. Noticeable is the difference 
in the white slip from that in the examples 
just described; instead of being yellowish it 
has become pure white and is smooth and 
hard, admirably adapted to show off the 
figures painted on it. Moreover, it now 
also covers the shoulder, which is decora- 
ted with three palmettes and scrolls. The 
subjects represented are taken from every- 
day life. On one a woman is saluting a 
man; on the other two women are con- 
versing. In the background hang a mirror 
and kerchiefs (sakkoi), indicating that the 
scene is laid inside a woman’s apartment. 
There is as yet no suggestion of the funeral 
scene, which we find regularly later, when 
these iekythoi were used exclusively as 
tomb offerings. The drawing on these two 
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FIG. I. ATHENIAN FIG, 
LEKYTHOS 


HERAKLES AND PHOLOS 


vases, which evidently formed a pair, is of 


exceptional beauty. Only very few lines 
are used, but the economy is that of a 
master, sure of the effect of every stroke 
The date is about 450-440 B.« 

On another lekythos acquired this year 
(182 inches high) the drawing is still en- 
tirely in glaze, but the use of washes in dull 
color is more extensive. Blue (on one of 
the fillets and on the pediment of the stele) 
and three kinds of red (vermilion for the 
youth's chlamys, crimson for the girl's 
himation, and a brownish red for a fillet) are 
used. The scene represents the decoration 
of a gravestone. The monument occupies 
as usual the center of the composition, with 
one mourner standing on each side. The 
girl on the right is placing a long fillet on 
the stele; the youth on the left holds a 
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3. 
LEKYTHOS 


DIONYSOS 


MUSEUM OF ARI 


ATHENIAN FIG. 2. ATHENIAN 
LEKYTHOS 


ATHLETIC SCENI 


rabbit (?) in one hand, probably as an 
offering. He is characterized as a soldier 
by the lance he carries and the scabbard at 
his side. That this lekythos was made 
merely as a tomb ornament, not for actual 
use, is shown by the fact that the top, con- 
sisting of the mouth, neck, and handle, was 
made in a separate piece with a large, solid 
plug at the bottom to balance it as it was 
set into the vase. Though the painting ts 
not well preserved, enough remains to show 
the high quality of its execution. In the 
absence of larger pictures we have to rely 
on remnants such as these to give us some 
idea of the higher art of painting in Athers 
during the second half of the fifth century. 

A later stage in the development of the 
white lekythos is seen in another example 
(14} inches high), which already belongs to 
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FIG. 4. WHITE ATHE- 
NIAN LEKYTHOS 


WOMAN SALUTING A MAN 


the period of decline (end of fifth century 
B.c.). All the figures, the maander above 
the composition, and the palmettes on the 
shoulder, are executed in dull color; glaze 
is used only for the few lines encircling the 
vase; the white slip has become chalky 
and lost its fine luster. The drawing itself 
has none of the old vigor, but is lifeless and 
mannered. The subject represented is a 
parting scene; a youth and a woman are 
clasping hands, while a spectator stands 
behind. 

Among the red-figured vases, the most 
important acquisition is a large krater 
decorated on its upper half with a Nekyia, 
or scene from the under world, and on the 
lower part with two representations: (a) 
the punishment of Tityos by Apollo and 
Artemis for his offence against their mother 


FIG. 5. WHITE ATHE- 
NIAN LEKYTHOS 


TWO WOMEN CONVERSING 


Leto; (b) contest of Zeus and Hermes against 
a giant. The archxological importance of 
this vase requires it to be published at 
greater length than is possible in the BULLE- 
tin. A discussion of this krater, therefore, 
and, for similar reasons, of the red-figured 
pelike with a representation of Herakles 
and the Hesperides, in the style of Meidias, 
will appear elsewhere. 

An olpe (wine-jug). belonging to the 
severe style (520-470 B.c.), in which, 
among other traces of archaism, the human 
eye is still represented in full front instead 
of in profile, is interesting for the scene 
represented on it—a man worshiping an 
image of Athena (fig. 7, height with handle 
8h inches). The man is leaning on his staff 
and raises his right hand in a gesture of 
prayer (?). The base on which the image 
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FIG. © ATHENIAN LEKYTHOS 


DEPARTURE OF A WARRIOR 


FIG. 7. ATHENIAN OLPE 
MAN WORSHIPING AN IMAGE 


OF ATHENA 


FIG. 8. ATHENIAN OINOCHOI 


THE RETURN OF HEPHAISTOS 
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stands is in the form of a truncated Ionic 
column. Such dedicatory statues stand- 
ing in the open, not in temples, were very 
common in Athens. 

A lekythos, or oil-jug (fig. 6, 14% inches 
high), with a scene representing the de- 
parture of a warrior, is of fine execution and 
excellent preservation. A youth holding a 
lance is in the act of receiving a helmet from 
a woman. The date is 470-450 B.c. 

Belonging to the same period is an 
alabastron or ointment-vase (6{ inches 
high) with a domestic scene. A woman 
with a mirror in one hand is speaking to 
her attendant who stands before her hold- 
ing out a perfume vase. The work-basket 
between them and the column at the back 
show that they are in the interior of a 
house. 

An oinochoé (wine-jug), 5} inches high, 
with two boys arranging a thymiaterion, or 
incense-burner, probably belongs to a 
series of small jugs which were made as 
children’s toys, though this is somewhat 
larger than the average. The drawing is 
executed with very fine lines and belongs to 
the period 450-420 B.c. 

Of great beauty is the drawing on an 
oinochoé (8? inches high) with a scene of 
the Return of Hephaistos (fig. 8). The 
vase itself is in a very fragmentary state 
and has been largely restored, but fortu- 
nately the greater part of the picture sur- 
vives. The legend of Hephaistos or Vulcan 
seems to have appealed to the popular im- 
agination, for we find many representations 
relating to it on vases, especially of his 
return to Olympos, which is often humor- 
ously treated. According to the story his 
mother Hera, ashamed of him because of 
his lameness, dropped him from Olympos. 
[hetis and Eurynome, however, took him 
under their care and for nine years he 
dwelt with them in a grotto. To revenge 
himself on his mother, he sent her a golden 
chair with invisible chains. When she sat 
on it she was chained and nobody could 
release her except Hephaistos. But he 
could not be prevailed upon to do it, until 
at last Dionysos succeeded in bringing him 
back to Olympos by making him drunk. 
In this picture they are represented on their 
way, both riding on one mule, accompanied 
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by two mérry satyrs, one of whom swings a 
thyrsos, the other blows a blast upon his 
flutes. Hephaistos carries his hammer and 
tongs and Dionysos holds a large wine cup 
in both hands; both wear ivy wreaths in 
token of the festive nature of their reunion. 

A so-called guttus, or lamp-filler, of the 
Greek type, with arched handle over the top, 
is important for the relief with which it is 
decorated. This represents a contest of a 
Greek with an Amazon. She is mounted 
on a horse and is struggling violently with 
her opponent who has seized her by the 
hair and is about to plunge his sword into 
her. The composition is spirited and remi- 
niscent of sculptural works of the latter 
part of the fifth century B.c. The glaze, 
however, which covers the vase, is poor and 
shows that it cannot date earlier than the 
fourth century or even later. 


G. M. A. R. 


RECENT LOANS 
HE Museum is particularly fortu- 
nate in being able, through the 
kindness of Mrs. Lawrence, to 
show the very interesting coliec- 
tion of the works of Antoine Louis Barye 
that member of the celebrated group of 
artists of the Barbizon School who alone 
devoted himself to sculpture—which was 
brought together by the late Cyrus J. 
lawrence, and which is well known as one 
of the important groups of the sculptor’s 
works. 

This collection embraces ninety-two 
sculptures in the round, chiefly in bronze, 
showing the remarkable range of Barye’s 
interest in the representation of animals, as 
well as the groups of men and animals, like 
the “Arab Killing a Lion,” “Tartar War- 
rior” and the “Gaston de Foix,” 1838, 
‘“‘ Napoleon,” “Charles VII (the Victorious)” 
and “Amazon.” There are also nine bas- 
reliefs, among them the “Eagle and 
Serpent,”’ dated 1824-25, one of his earliest 
works. 

Barye as a painter is represented by eight 
pictures, and there is also a group of draw- 
ings. 

Many of the bronzes are early proofs: 
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that of the “Charles VII” is No. 10; the 
“Theseus Fighting the Minotaur,” No. 5; 


“‘Monkey Mounted on Gnu,” No. 2; “ Faun 
Reclining,” No. 8; and the “Two Dogs 
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YOUNG SAINT JOHN 
BY ANTONIO ROSSELLINO 
LENT BY GEORGE BLUMENTHAI 


After Pheasant,” No. 5. The “Seated 
Lion’’ which is shown in proof No. 2, the 
“Lioness Standing,” and the “Lion Walk- 
ing’ are all shown in both the first and 
second models. 

The copies of the “ King Charles Spaniel” 
and “Hercules Carrying a Boar” are in 
silver. 

The collection has been arranged in 
Gallery 22, Floor II, where it will remain 
during the summer. 


[THROUGH the kindness of Mrs. Charles S 
Fairchild, the Museum is enabled to show a 
part of an interesting dinner service of 
Sino-Lowestoft, dating from the first 
quarter of the nineteenth century. This 
has been added to the collection of Eng- 
lish pottery and porcelain in Gallery II, 
Floor 2. 
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We have received as a loan from Mr. 
John Wells a group of remarkably fine 
pieces of English silver formerly in 
the collection of Mr. E. Howard Gay of 
Boston. 

[he fifteenth century is represented by a 
number of rare types of spoons—four 
Maidenhead, two Diamond-point spoons 
and a Spiral-point spoon. Six Seal-head 
and eight Puritan spoons, the Master and 
Seven Apostles and seven Trefoil spoons 
range to the beginning of the eighteenth 
century. 

Among the important pieces of later date 
is a large standing salt-cellar of gilt, made 
about 1600 and engraved with the arms of 
the city of Boston in England, which, to- 
gether with the rest of the city plate, except 
the Regalia, was sold by the New Corpora- 
tion in 1837. 

A cup and cover of gilt, made in 1668, 
during the reign of William III, bear the 
arms of Queen Anne, and was undoubtedly 
a present from that monarch to one of her 
subjects. Of a slightly later date is a 
Monteith, or large punch bow! with a mov- 
able rim decorated with scalloped edge, 
used for carrying and cooling the wine- 
glasses. Of the end of the century, made 
about 1691, is a large tazza, or saucer- 
shaped vessel on a foot, gilt all over and 
engraved with a coat-of-arms. 

Eighteenth-century styles are further 
represented by several splendid examples 
of the work of Paul Lamerie—a small 
tazza, a dessert service, two wonderful 
candelabra, baskets, and a waiter. There 
is another basket made by Edward Wake- 
lin in 1751, and two cups with covers 
made in 1712 and 1747, respectively. 


A MARBLE bust of the young St. John by 
Antonio Rossellino, which reflects the spirit 
of the early Renaissance of Florence with 
all its freshness and charm, has been lent to 
the Museum by Mr. George Blumenthal. 

It has for us a special value since few 
American collectors have as yet become in- 
terested in the sculpture of the Renaissance 
and there are but few of these marbles in this 
country. Among them, there is but one 
example of Rossellino’s work similar to this 

the bust of the young Christ in the cel- 
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lection of Mr. J. Pierpont Morgan, which, 
like this, is a portrait. As Wilhelm Bode 
has shown, in his Florentine Sculpture of 
the Renaissance, the aristocratic Florentine 
families had a naive way of having portrait 
busts of their children made in the charac- 
ter of Christ or St. John, often as com- 
panion pieces. It was characteristic of the 
art of the second half of the fifteenth cen- 
tury at Florence to replace the more general 
types by those more individual, and the 
churchly monumental by the more home- 
like and intimate. It is this naive realism 
that appeals to us so much in the art of the 
period. The young St. John before us 
could have lived to-day, so natural is the 
expression given him by the artist, with so 
much psychological understanding is it 
coupled with the sense of beauty. The 


PRINCIPAL 


IFT of a Work By Bary! 

Antoine Louis Barye’s large 

group in serpentine stone rep- 

resenting a Tiger devouring a 
Gazelle, has been presented to the Museum 
by Mrs. Theodore Kane Gibbs in memory 
of her husband. 


Bequest FROM Marie L. Dewsnap. 
By bequest of Mrs. Marie L. Dewsnap, the 
Museum has received a Chinese bed of the 
nineteenth century of rosewood inlaid with 
mother-of-pearl. 


New Girts or Lace.—The lace collection 
is once more enriched by four choice pieces. 
One, from an anonymous donor, is a chalice 
veil of beautiful Venetian needle point dating 
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slight melancholy of the eyes is in contrast 
with the fresh, youthful pride expressed in 
the full round chin and the childish mouth 
with its slightly protruding upper lip. The 
child has not the slightly conscious ex- 
pression of the other busts of Rossellino and 
in this respect it is more suggestive of the 
work of Desiderio. The various attribu- 
tions of children busts by Antonio Rossellino 
are based on the St. John statue in the 
Bargello which is dated 1477 and with 
which Bode has rightly grouped the St. 
John busts at the Church dei Vanchettoni, 
at the Bargello, the Palazzo Martelli at 
Florence and the one at Faenza. The pres- 
ent bust has until now been quite unknown, 
and the fact that it is to be placed on pub- 
lic view will be greeted with the joy ac- 
corded to every work of this glorious period. 


ACCESSIONS 


from the middle of the seventeenth century, 
having for the central motive of its design 
a unicorn surrounded by a graceful arrange- 
ment of foliated scrolls; another, the gift 
of Mrs. S. P. Avery, a charming lappet of 
old Brussels, about 1700, has a pattern of 
rococo bands with floral vases; a third, pre- 
sented by Mrs. E. Pope Sampson, is an 
unusual valance of Italian seventeenth- 
century drawn-work, with a design of leaves 
and scrolls, with the background worked in 
black thread; while the fourth is a unique 
specimen of Italian drawn-work presented 
by Mrs. James W. Pinchot. This last is 
early seventeenth-century work and has for 
its design a series of columns, which al- 
ternate with serpentine bands of orna- 
ment. 


NOTES 


HE West Point Capets’ Visit. 
The annual visit of the Graduating 
Class of the West Point Academy 
occurred on May oth, when 
eighty-three students with their instructor, 
Colonel Charles W. Larned, spent the day 
in the Museum. 





THe Lisprary.—The additions to the 
Library during the past month were one 
hundred and twenty volumes, divided as 
follows: by purchase, one hundred and 
three volumes; by presentation, seventeen 
volumes. 

The names of the donors are: Mr. Ed- 
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ward D. Adams, Mr. George Hall Baker, 
Mr. John H. Buck, Mr. G. Charpentier, 
Mr. Robert W. de Forest, Rev. William 
Andrew Fearon, D.D., Mr. George A. 
Hearn, Dr. Jacob Hirsch, Mr. Alessandro 
Imbert, Mr. William Poillon, Dr. Mare 
Rosenberg 

[he number of readers during the month 
was one hundred and eighty-eight. 

[he construction of the new library 
building progresses satisfactorily and it is 
hoped that the library will be ready for 
occupancy during the latter part of the 
present year 


\ Museum Poster.—The Metropolitan 
Museum of Art, the American Museum of 
Natural History, the Museum of the Brook- 
lyn Institute, and the New York Zodlogi- 
cal Society, embracing the Aquarium and 
the Botanical and Zoélogical Gardens, have 
combined in the printing of an illustrated 
poster which is to be hung in public places 
like the municipal ferry houses and the 
terminals of some of the railroads running 
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into New York, for the convenience of 
visitors who may desire to visit these in- 
stitutions. 

The poster gives a railroad map of the 
city, in colors, showing the location of these 
institutions and, in separate panels, colored 
Museums and statements 
showing their location, means of access, 
hours of opening, and their contents. 


views of the 


ATTENDANCE.— The number of visitors at 
the Museum during April is shown in the 
following table. The large attendance in 
1908 was due to the Saint-Gaudens ex- 
hibition: 


1908 1900 
18 Free days.. . 54,685 17 Free days . . 32,768 
9 Evenings... 1,218 4 Evenings . 897 
4 Sundays. 35,321 4 Sundays 30,870 
8 Pay Days 5.330 9 Pay days... 4,197 
90,554 oS 732 


THe Director of the Museum, Sir C. 
Purdon Clarke, sailed for Europe on May 
15th. 























108 








COMPLETE LIST OF 
APRIL 20 TO 


CLASS 


Arms AND ARMOR 


CERAMICS 


CerRAMICS AND GLASs 


DrawIiNncs 


FURNITURE AND Woopwork 


MEDALS, PLAQUES, ET« 


METALWORK 


MINIATURES 


PAINTINGS 





MAY 20, 


OBJECT 


Primer horn, American, about 1750. 


Green Celadon vase, Chinese, Ming 
period. 


Celadon vase, Chinese, Ming dynasty. 
Chocolate pot, Canton, about 179¢. 


} 


Tile panel 


inscribed, Persian, nine- 
teenth century. 

Collection of thousand and 

twenty beads, Venetian. 


seven 


Pencil sketch, Wayside Temple and 
Crucifix near Seville, by J. B. Bur- 
gess, F.R.A., 1886. 


Table, Italian, sixteenth century. 


Bed, Chinese, middle of nineteenth 


century. 


Two copies bronze medal, Augustus 
Saint-Gaudens, by James Earle 
Fraser. 


Bronze medal, American Gynecological 
Society, 1809-1909, by F. Ziegler. 


Bronze medallion, Portrait of Edgar 
Allan Poe, 1809-1849, by Edith 
Woodman Burroughs, 1909. 


Bronze medallion, Major General 
Ulysses S. Grant, 1863, by Antrobus, 
D., and Paquet, F. 


Silver medal, Three Hundredth Jubilee 
of Gustavus Adolphus, King of 
Sweden, 1894, by A. Lindberg; silver 
coin, Oscar II and Sophia of Sweden 
(2 Kr 


Bronze candelabra, Chinese, Kang-hsi 
and Chien-lung periods. 


Portrait of Thomas Willett Whiting, 


artist unknown. 


Portrait of himself, by William Rothen- 
stein. 


Madonna and Lorenzo 


Monaco. 


Child, by 
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ACCESSIONS 


1909 


SOURCE 
Gift of Miss S. S. Crocker. 


Gift of Mr. William R. Valen- 
tiner, 

Purchase. 

Purchase. 

Purchase. 

Gift of Mr. H. Schmalhausen. 

Gift of Mr. James B. Hammond. 


Purchase. 


Bequest of Marie Louise Dews- 
nap. 


Gift of Mr. and Mrs. Frederick S. 
Wait. 


Gift of the Society. 


Gift of Mr. R. T. Haines Halsey. 


Gift of Miss Susanna Antrobus. 


Gift of Miss Victoria Westberg. 


Purchase. 


Gift of Mrs. Caroline E. Lawrence 
Ingersoll. 


Gift of Mrs. Chadbourne. 


Purchase. 
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CLASS 


PAINTINGS 


REPRODUCTIONS 


SCULPTURE 


PexrTices 





OBJECT 


Triptych, North Italian, about 1420. 


Eight scenes from Holy Subjects, School 
f Giotto. 


Madonna and Child, by Bartolommeo 
Montagna. 


Copy in wood of a Vestment Bracket, 
Italian, sixteenth century. 


Plaster copy of a bust of Isis; plaster 
copy of a sixteenth century bust of 
Dante. 


Stucco, Madonna and Child, School of 
Antonio Rossellino, late fifteenth 


century. 


Marble ciborium of San Stefano in 
Fiano (Rome), about 1150. 


Bronze statuette by Paul W. Bartlett. 


Br ¢ statuette, Queen and her Sub- 
ects, by Henry Linder. 


Bronze statuette, Snarling Jaguar, by 
Arthur Putnam. 


Cover of cut velvet, Italian, sixteenth 
century; piece of damask, Italian, 


seventeenth century. 


Piece of drawnwork, Italian, sixteenth 


century 


arge piece of drawnwork, Italian, 


seventeenth century. 
Square piece of Venetian point lace, 


Italian, seventeenth century. 


['wo pieces of embroidery, Spanish, 


sixteenth century. 


Velvet brocade, Turkish, sixteenth 


century. 


Brocade, Persian, seventeenth century; 
j 


broc ade, Armenian, seventeenth cen- 


tury. 


Piece of lace, Flemish, seventeenth 
century. 


Bed curtain and piece of muslin, East 
Indian, late eighteenth century. 


Embroidered bed-cover. French, early 


nineteenth century. 


Printed and embroidered linen, Japan- 


ese, nineteenth century. 
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SOURCE 


Purchase. 


Purc hase. 


Purc hase. 


Purchase. 


Gift of Whitworth Wallis. 


Gift of Messrs. J. and S, Gold- 
schmidt. 


Purchase. 


Purchase. 


Purc hase. 


Pure hase. 


Purchase. 


Gift of Mrs. J. W. Pinchot. 


Gift of Mrs. E. Pope Sampson. 


Anonymous Gift. 


Purchase. 


Pure hase. 


Gift of Mr. William R. Valen- 
tiner. 

Gift of Mrs. S. P. Avery. 

Gift of Mrs. Leonard E.Opdycke. 


Purchase. 


Purchase. 











LIST OF LOANS 


APRIL 20 TO MAY 20, 1909 


CLASS OBJECT SOURCE 
CERAMICS Collection of twenty-eight pieces of 
Lowestoft porcelain, early nineteenth 
century. Lent by Mr. Charles S. Fairchild. 
DRAWINGS Five drawings of animals, by Antoine 
Louis Barye. Lent by Mrs. Cyrus J. Lawrence. 
GLA Four red and blue glass vases, Bohe- 
mian, eighteenth century. Lent by the Family of the late 
Mr. and Mrs. Charles Dillinger. 
METALWORK Sixty-two pieces, known as the Gay Col- 
lection of old English silver, fifteenth 
to eighteenth centuries. Lent by Mr. John Wells. 
Silver tea-set of four pieces, American. Lent by Mrs. F. G. DePevster. 
Silver melon-shaped teapot engraved, 
New York, about 1720. Lent by Mrs. William Edward 
Verplanck 
PAINTINGS Mother and Three Children, by Cor- 
nelis de Vos. Lent by Mr. T. J. Blakeslee. 


Eight paintings: Fontainebleau, Wolf 
Chasing a Stork, Stag Walking, 


Standing Lion, Rolling Tiger, Lion 

Reclining, Leopard and Snail, and 

Tiger Reclining, by Antoine Louis 

Barye. Lent by Mrs. Cyrus J]. Lawrence. 
PHOTOGRAPHS Portrait of Antoine Louis Barye Lent by Mrs. Cyrus J]. Lawrence. 
SCULPTURE Two silver, one aluminum, one terra- 


cotta, eighty-eight bronze statuettes 
and groups, ten bronze bas-reliefs, by 
Antoine Louis Barye; bronze medal- 
lion of Antoine Louis Barye, by A. 
Patey Lent by Mrs. Cyrus J. Lawrence. 


Marble bust, St. John as a Boy, by 


Antonio Rossellino. Lent by Mr. George Blumenthal. 

PextiLes Rug, Persian, sixteenth century. Lent by Mr. Dikran G. Kelekian. 
Piece of Honiton lace, English, early 
nineteenth century; piece of silk em- 
bro Spanish, early nineteenth 





century Lent by Mr. and Mrs. David 
Meriwether Milton. 
Piece of lace in process of making, 
English, about 1740. Lent by Miss Julia Chester Wells. 
* Not yet placed on Exhibition. 


tT Recent Accessions Room ( Floor I, Room 3) 
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Published monthly under the direction of the Sec- 
retary of The Metropolitan Museum of Art, Fifth 
Avenue and Eighty-second Street, New York, N. Y. 

Entered as second-class matter, March 23, 1907, at 
the post office at New York, N. Y., under Act of Con- 
gress of July 16, 1894 

Subscription price, one dollar a year, single copies 
ten cents. 
to the Museum. 

All communications should be addressed to the 
Editor, Henry W. Kent, Assistant Secretary, at the 
Museum. 

THE PURPOSE OF THE MUSEUM 

The Metropolitan Museum was incorporated April 


for the purpose of establishing and main- 


Copies for sale may be had at the entrances 


13, 1370, ~ 
taining in said city a Museum and Library of Arts, and 
the application of arts to manufactures and practical 
life, of advancing the general knowledge of kindred 
subjects, and, to that end, of furnishing popular in- 
struction and recreation.” 

OFFICERS 
President, J. Prerront Morcan 
Vice-Presidents, Darius O. Mitts 
Joun Stewart Kennepy 
Ronert W. pe Forest 
Joun Crosray Brown 
Wittiam Lorine ANpREws 


Secretary, 
Treasurer, 
Honorary Librarian, 


Sir C. Purpon CLarke 
Epwarp Roprinson 
Henry W. Kent 
Tuomas D. Duncan 


Director, 

Assistant Director, 

Assistant Secretary, 
Assistant Treasurer, 


MEMBERSHIP 


BENEFACTORS, who contribute or devise. $50,000 
FELLOWS IN PERPETUITY, who con- 

tribute....... adséeséeces etecece §,00°0 
FELLOWS FOR LIFE, who contribute 1,000 
FELLOWSHIP MEMBERS, who pay an 

annual contribution of................. 100 
SUSTAINING MEMBERS, who pay an 

annual contribution of........ a 25 
ANNUAL MEMBERS, who pay an annual 

Se Eikcdubh tes cess caveneudnece 10 


Priviteces.—All classes of members are entitled 
to the following privileges: 

A ticket admitting the member and his family, and 
his noa-resident friends, on Mondays and Fridays. 

Ten complimentary tickets a year for distribution, 
each of which admits the bearer once, on either Mon- 
day or Friday. These tickets must bear the signature 
of the member. 

An invitation to any general reception given by the 
Trustees at the Museum to which all classes of mem- 
bers are invited. 

A ticket, upon request, to any lecture given by the 
Trustees at the Museum. 

The Butteti and a copy of the Annual Report. 

A set, upon request at the Museum, of all hand- 
books published by the Museum for general distri- 
bution. 

In addition to the privileges to which all classes of 
members are entitled, Sustaining and Fellowship Mem- 
bers have, upon request, double the number of tickets 
to the Museum and to the lectures accorded to Annual 
Members; their families are included in the invitation 
to any general reception, and whenever their sub- 





scription in the aggregate amounts to $1,000 they 
shall be entitled to be elected Fellows for Life, and to 


become members of the Corporation. For further 
particulars, see special leaflet. 
ADMISSION 

Hours or Oreninc.—The Museum is open daily 
from 10 a.m. (Sunday from 1 P.M.) to 6 P.M. and on 
Saturday until 10 P.M. 

Pay Days.—On Mondays and Fridays from 10 a.m. 
to 5.30 P.M. an admission fee of 25 cents is charged to 
all except members and copyists. 

Cur_pren.—Children under seven years of age are 
not admitted unless accompanied by an adult. 

Priviteces.—Members are admitted on pay days 
on presentation of their membership tickets. Persons 
holding members’ complimentary tickets are entitled 
to one free admittance on a pay day. 

Teachers of the public schools, indorsed by their 
Principals, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
days. Teachers in Art and other schools receive simi- 
lar tickets on application to the Assistant Secretary. 

Coryinc.—Requests for permits to copy and to 
photograph in the Museum should be addressed to 
the Assistant Secretary. No permits are necessary 
for sketching and for the use of hand cameras. Per- 
mits are issued for all days except Saturday, Sunday, 
and legal holidays. For further information, see 
special leaflet. 

THE COLLECTIONS OF THE MUSEUM 

The Circular of Information gives an Index to the 
collections which will be found useful for those desir- 
ing to find a special class of objects. It can be pur- 
chased at the entrances. 

EXPERT GUIDANCE 

Members, visitors, and teachers desiring to see the 
collections of the Museum under expert guidance, 
may secure the services of the member of the staff 
detailed for this purpose on application to the Secre- 
tary. An appointment should preferably be made. 

This service will be free to members and to teachers 
in the public schools, as well as to scholars under their 
guidance. To all others a charge of twenty-five cents 
per person will be made, with a minimum charge of 
one dollar an hour. 

THE LIBRARY 

The Library, entered from Gallery 15, containing 
upward of 15,000 volumes, chiefly on Art and Arche- 
ology, is open daily, except Sundays, and is accessible 
to students and others. 

PUBLICATIONS 

The publications of the Museum, now in print, 
number twenty-three. These are for sale at the en- 
trances to the Museum, and at the head of the main 
staircase. For a list of them and their supply to 
Members, see special leaflets. 

PHOTOGRAPHS ON SALE 

Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
kept in stock, may be addressed to the Assistant Secre- 
tary. Photographs by Pach Bros., the Detroit Pub- 
lishing Co., The Elson Company, and Braun, Clément 
& Co., of Paris, are also on sale. See special leaflet. 

RESTAURANT 

A restaurant is located in the basement on the north 
side of the main building. Meals are served 4 /a carte 
10 a.m. to 6 p.m. and table dhéte from 12 M. to 4 P.M. 








